The Nordic Melting Pot

Globalization and the arrival of world music in the Nordic countries have created a new ressource, and a potential for development in the multicultural area. Is it being recognised, and if so to what extent? Is it blooming? Nordic Sounds set out to look for the answer. 

By Mik Aidt

“Hello boys and girls! Please take your ears off.”

“How do we do that?”

“Simply like this. You just pretend. You take them off and put them in your pocket. Okay?”

“Okay.”

“Fine. Then you put on some new ears on your head. New years that you have never used before... – and now, kids, you are ready to listen to some strange music you never heard before!”

Guitarist Pierre Dørge of the New Jungle Orchestra is talking to a group of children in front of the stage in a Danish grammar school gymnasium before starting yet another school concert on their two week tour around the whole country. 

Pierre Dørge’s point is to break down some prejudices among the children. 

In the Nordic countries, organizing school concerts with music of non-Western origin has become increasingly popular. In Denmark it is promoted by a school project named ’World.dk’, in Norway by the government-owned Concert Institute, and in Finland by the Global Music Center. 

These, together with the Swedish Concert Institute, are the four principal players in the region, not only on the stage of schools and kindergartens, but also as promoters of public world music concerts. They hope to move some borders, most of all the borders inside people’s heads. After September 11th, tensions between people of different cultures have increased, several world music concerts and tours have been cancelled for the same reason. At such times, getting young people acquainted with aspects of the debate other than the one running in the medias appears to be more relevant than ever. Studies from Norway in the beginning of the 1990’s show that school concerts with world music orchestras actually have a significantly positive effect on the way the children perceive people of non-Western origin: in a more open way. 

“Music can do something that words could never do,” says Peter Hvalkof, coordinator of ‘World.dk’.

Absorbed in pop music

In the business of world music, the booking agents are complaining: audiences in this field are not what they used to be five years ago. At the moment it is a particularly difficult period for the world music, they say, blaming the events that followed September 11 and the general economic situation.

On the other hand, CDs of certain genres like salsa are selling more than ever, and if you take a cruise around Copenhagen on a regular Saturday evening, you’ll have a choice of minimum five to ten concerts with world music bands. Both the salsa and tango dance stage seems to be thriving. Not to mention that several Nordic world music festivals report on growing ticket sales from year to year.

Only that several of them refrain from using the term, “world music”. If it is salsa, they’ll talk about salsa. Not “world music”. Today, the “world music” label has a tendency to be understood as “folklore for third world enthusiasts in Icelandic sweaters and flat shoes”, and as such, new names are evolving for music trends that inspire young people of today. Non-Western melodies, sounds and rhythms mixed in an electronic landscape of keyboards and drum machines emerge with popular names such as “chill out”, “lounge”, and “ambient”. 

In the beginning of November, the previously classical percussion group Safri Duo was the first Danish band ever to win an MTV award. They won the prize as ‘Best Nordic Act’ – mainly because of their huge radiohit, the instrumental percussion techno fusion ‘Played-A-Live’. 

Now, have you ever listened to their album?

If you have an interest in world music, you ought to! It is oozing of ethnic elements and instruments, and the reviewer in a Danish world music magazine gave it five stars.

A new trend in pop music appears to be to bring a couple of immigrant musicians in and use the “ethnic sound” to spice up the tracks. Basically, this is nothing new. For centuries, the Nordic cultures have developed through impulses from the rest of the world. At the end of the 20th century, however, it has mainly been the American culture, and the American culture alone, that had a significant impact. Music and other art forms with a non-Western element have played – and still play – a very tiny role in this context, and for a long time, these expressions have been ignored by the established cultural environment. 

However, in the past few years, globalization, as well as ethnic shifts in population, with an increased number of immigrants from the third world, have pulled the multicultural area increasingly into focus. 

The nordic landscape of world music

For more than ten years, I have been working professionally in the field of world music journalism. I have visited world music festivals in Denmark, Norway and Sweden. I have met quite a number of the initiative takers on the stage, and my personal experience is one of an area which is expanding and improving its statistics year by year. 

However, when Nordic Sounds asked me to write this article, I instantly started to call around, in order to update my knowledge of the situation. I tell you this to give you an idea of how complex the situation of the so-called “world music” scene is: Two weeks and many phone calls later, I realize that the arena has grown much larger and involves more people than I ever imagined, but on the other hand, I am not much wiser – and even confused – because I have been told so many conflicting viewpoints. 

I have talked to promoters, event makers, festival directors, publishers, record shops, and musicians, and the scattered picture many of them give is filled with frustration and disillusion. Several of them complain that the world music area, as a whole, is given so little attention from the established music world and from the media, not to mention a lack of governmental support. 

“When you think of what the governments and municipalities pay to keep the Western music running – the symphony orchestras, operas, the pop, rock, and jazz music concert halls – you’ll see that the little support which is spared for world music is a joke. A sad joke,” says Sten Sandahl from The Swedish Concert Institute. 

Meanwhile, immigrant organizations arrange concerts with great Turkish, Afghan or Iranian artists, without asking or inviting anyone else from the surrounding society, and they also seem to manage the economic side of it on their own, without support. As such, their activities are not really accounted for anywhere in official policies. 

Apart from a handful of employees in government sponsored agencies, such as the Concert Institutes of Sweden and Norway who meet once or twice a year at different festivals and fairs, most of those I have spoken with know very little of what is happening in this field in the other Nordic countries. In general, there is no coordination, no networking, and only little cooperation.

Joined forces

Attempts however have been made. 

In 1994, the festival ‘Verden i Norden’ (‘The World In The North’) was inaugurated in the four capitals of Finland, Sweden, Norway and Denmark with a vision of exchanging bands and sharing experiences, with the advantage of keeping transport costs down and being able to negotiate better deals with the orchestras from outside Europe. Today, the festival still runs in Norway, every year in October, but because of financial problems and differences in priorities, the other three countries were unable to keep the festival floating for more than a year or two. In Denmark, the ‘World.dk’ festival rose of the ashes, continuing the inter-Nordic contact and exchange of information, and in Finland, ‘Etnosoi!’ took up the challenge. Support from the Nordic Council of Ministers enabled excellent immigrant orchestras such as the Senegalese mbalax-orchestra Galaxy from Finland, to tour from festival to festival, becoming known across the borders.

‘Shuttle 99’, a major cultural co-operation between the Nordic countries and South Africa, initiated and sponsored with DKK five million by the Nordic Council of Ministers, was a project which created lots of good networks, contacts between people with something to learn from one another. 

“It was a very positive experience to join forces within the Nordic countries in this way,” says co-ordinator of the project, Lene Thiesen: “It gave the project so much more strength and impact to carry the ideas through, and it improved the artistic quality. The outside world in any case does not differentiate between our five countries. But unfortunately, because there is no long term policy or vision with the Nordic cultural cooperation initiated by the Nordic Council of Ministers, a lot of experience and knowledge is lost. All the time, new workers are drawn in to start up something different, and new partners and project coordinators are invited to create new networks. In this way, there is no competence-building.”

Several whom I talked to complained that when a government finally supports a world music project, it is done in a short-sighted manner, because politicians are more keen on starting up something new within their election period rather than supporting what already exists. 

Another problem in the way the institutional establishments support world music appears to be that the term “world music” covers not one, but three very differently defined arenas. There is the domestic arena of the immigrant musicians, and there is the arena of visiting artists from Third World countries. Thirdly, there is a growing community of Nordic folk and jazz musicians who explore their roots and reinvent their Nordic folk traditions, many of them inspired by world music trends.

Through the glasses of a civil servant, there is a sharp distinction between the three. While the first stage – the immigrants – could be supported by the Ministry of Interior Affairs, the Ministry of Education or the Ministry of Culture, the second is typically covered by the Ministry of Foreign Affairs, and the third stage is left with the Ministry of Culture alone. These different ministries within each country, have an unfortunate tendency not to cooperate, nor coordinate their activities, that is if they do communicate together at all. 

In Denmark, the Danish Center for Culture and Development, DCCD, which is financed by the Danish Foreign Ministry has become a national stronghold for world music festival activities in the country which is part of a long term strategy, namely through its support to festivals like ‘Images’ and ‘World.dk’. This in itself is symptomatic of the situation. As years pass by, it becomes more and more absurd why the Danish Ministry of Culture and the Danish Council of Music is not also key leaders in supporting and developing world music in Denmark, and why the different ministries do not work together with a strategic agenda of strengthening world music – the music coming from the developing countries as well as the music which is based on mucisians resident in the Nordic area. 

“The most powerful pressure groups in our society are older – more established people. They don’t prefer world music. They tend to stick to high status music, like opera, classical or possibly jazz. Maybe it is as simple as that,” says Sten Sandahl. “Relatively speaking, it would take so little – maybe just a tenth of the support for Western art music – to make the world music life so much more vibrant. But the political will doesn’t seem to be there.”

Missing the correct tools

This last statement is an opening for long discussion.

“Nothing is wrong with political interest, on the contrary, the will in the political systems has never been more positive!,” says Jan Ole Traasdahl, leader of the multicultural performance project ‘Brændstof’ in Copenhagen: “It is rather the actors of the world music stage who don’t have the correct tools, methods, and language to communicate with the politicians and the civil servants. It is my impression that the world musicians and promoters lack organizing themselves, for instance, in the shape of new concert halls which will present and develop these styles of music. In Denmark, a new music law recently has given the concert halls much better economic conditions, but it seems as if the world music environment has overlooked the new options this has created. We can see this in the Music Council of Copenhagen which receives extremely few applications from concert halls that wish to present world music – regardless of the fact that concert halls such as ‘Etnorama’ in the north of Copenhagen have proved that a fruitful and fertile ground actually exists for presenting live world music, both among artists and audience.” 

In Finland, organizer of the ‘Faces Etno Festival’ and chairman of Etnokult, Børje Mattson speaks in a loud, excited voice about how positive his experience is of the way the official Finland is receiving and supporting the multicultural art forms: 

“During the past two years, Finland has become very active with political programmes in the so-called “ethnic” field, and we are also hoping to establish a new network of world music festivals very soon. The working title is ‘Nordic Network of Ethnic Festivals’, and we are planning a first conference in July, 2002.”
Recently, another initiative has been taken to create a network between professionals in the world music field in the Nordic countries. The working title of the project is ‘World Art, Culture, Development and the Nordic Countries’, and the aim is to create an offline network, as well as an online meeting point and database which will enable and strengthen the cooperation both within and across the borders of the Nordic countries, all in order to promote and increase the presentation quality of non-Western art forms. Two nordic seminars have been held so far, in 1999 and in 2001, and the project is scheduled to take off during 2002. At this point, the Danish, Swedish and Norwegian coordinators of the project have positive national indications of financial support, which however depend on commitment from the Nordic Council of Ministers as a sponsor.

Meanwhile, in Sweden, the government is planning to establish six government financed world music consultants in the regions, assigned to find ways of allowing the world music into the fold at the cultural institutions.

And in Norway, the Norwegian Council for Cultural Affairs have granted the Norwegian Council of Music with an additional allowance to include world music as a category in the ‘Music Workshop Programme’ (‘Musikkverstedordningen’) where artists and organizers can apply for grants for equipment and instruments.

Creating a platform

The story of the new Nordic melting pot is a complex but still positive one, after all.

The underlying tone everywhere, is that globalization and the arrival of world music in the Nordic countries has created a new resource, and a potential for development in the multicultural area which will bloom in coming years – once it has been recognised. 

There are loads of talent and quality around. And be aware: there are also immigrant musicians who focus more on their ethnicity than artistic quality, and their reputation in particular ruins the chances of their high quality immigrant music colleagues to obtain the recognition they deserve. In general, there is a serious need of acknowledgement of immigrant artists – and an equal access to evaluation for their art rather than due to their background and which immigrant category they belong to.

We live in a world which is influenced not only by globalization, but also by a rapid technological development. Recording equipment and electronic sound engineering tools are getting cheaper by the day, opening up to new creative possibilities for the musicians at an individual level. Sound files of exotic instruments from remote third world villages are flying across the globe and being exchanged through the wires of the internet.

Globalization in music not only means that musicians from all over the world are travelling across the globe and exchanging new sources of inspiration, it also means that the characteristic elements of “world music” are increasingly being blended into mainsteam pop music to a level where it soon no longer makes sense to place it on a separate shelf. A “worldly” sound has entered the bloodstream of popular music in the Western world. The styles mix, and it becomes increasingly more difficult to label the music. Whether it sounds jazzy or not, Brazilian or Chinese, seems no longer to be the question in focus for the majority of music lovers. What matters now is whether the musicians have something to give of value.  

The figures and numbers of the music industries in the countries on the northern rim of Europe are rising, and an increasing number of people in the Nordic countries seem to be ready to enjoy the work of musicians who challenge their curiosity. They prefer to experience the music without classifying it, liberating the music from the tyranny of “genres” and “ghettos”. Instead, they search for music which is able to take them to another level. 

World music in particular has that ability. It shows us that even though we are all different, we still have so much in common, so much to share. Music is the field of arts which, more than other art disciplines, have acknowledged the value of cultural diversity and inspiration across cultural borders as a rich element in the development of contemporary music.

Institutions, as well as grass root organizations are realizing that world music has a built-in message that stimulates and satisfies our curiosity for meeting different cultures than our own, even across the language barriers that separate us. It creates a platform for promoting  integration with positiveness and cheerfulness, rather than worries and frustration. 

The paradox of the success of world music in the Nordic countries is that the more popular it gets, the harder it will be to keep it isolated in festivals, concert halls and radio programmes of its own.

So, if you are going to land in one of the Nordic countries five years from now and people look strangely at you when you ask for where to go to listen to world music, don’t be disappointed. At that time – I predict – you will find it almost anywhere you go.

BOXES

BOX Fact sheet:

Denmark
Every third year, the ‘Images’ festivals are by far the largest cross cultural events in all of Denmark. In the 1990’s, three ‘Images of Africa’ festivals expanded as each came along, and in 2000, the ‘Images of the World’ festival had a budget of more than DKK 45 million. The next will be an ‘Images of Asia’ festival, to be held in 2003, with a “prerunner” minifestival accompanying an Asian political topmeeting in Copenhagen, ‘ASEM 4’, which will take place in Copenhagen at the end of October, 2002. This as well as the Images festivals are organized by the Danish Center for Culture and Development which also is one of the main sponsors for the first three years of the yearly ‘World.dk’ festival taking place at the end of October.

In terms of performances, the largest rock festival in Northern Europe, the Roskilde Festival, 20 minutes’ drive outside Copenhagen, has developed into the biggest yearly world music event in Denmark, featuring 30-35 prominent artists and orchestras, many flown in directly from countries all over the globe. Every summer, the second-largest city in Denmark, Århus, has its own world music event, named ‘The World Culture Festival’.

Denmark has more than 1,200 active performing musicians in the field, 400 of which have organized themselves in the Danish World Music Association. Recently, it published a promotion-CD presenting 14 of Denmark’s leading world music bands. Founded in 1992, the quarterly world music magazine ‘Djembe’ has close to 1,000 subscribers, a website with over 2,000 pages and several specialized e-newsletters which are free. 

BOX Fact sheet:

Norway
In Norway, a weekly newsletter distributed by e-mail from Du store verden! has created an important network, connecting the Norwegians who are interested in the multicultural field of art and music. Approximately 600 people subscribe to the mailing list.

’Verden i Norden’ is the largest world music event in Norway every year, with a budget of approximately NOK 2.5 million.

‘Førde International Folk Festival’, held at Förde, near Bergen, yearly in early July, is the biggest of its kind in Norway and always presents an interesting range of world music orchestras.

After years with ‘Ethnic Music Cafés’ in some of the larger cities in Norway, 

the Norwegian Concert Institute (Rikskonsertene) has recently started a touring programme called ‘World’. Ten established organizers all over the country subscribe to three-four tours of world music orchestas per year. 16 more organizers are presently queing up for the possibility of joining the programme.

In Oslo, Cosmopolite is the music hall with an international reputation for its world music concert programme of great variety and high quality artists. This is where, in November, 15 of the leading afro and reggae bands in Norway launched their first joint-venture compilation album. Norway is the only Nordic country which has a record club specialising in world music. It is named Etnisk Musikklubb and appears to be steadily growing bigger and bigger.

Contemporaty Sami music has been very successful on the international music market, and it is probably Norway’s Mari Boine with her modern electric band who has made the biggest impact outside Sami land. 

BOX Fact sheet:

Sweden
Since its launch in 1986 and up during the 1990’s, ‘Falun Folkmusik Festival’ grew to become an undisputable center of the world music scene in Sweden every summer, especially because it was combined with a two week seminar, ‘Ethno’, for young world musicians. 

In the winter time when Sweden is covered by thick white snow, the Falun festival organizers developed a weekend trade fair for professionals in the folk and world music business, ‘Nordic Lights’, while the rest of the year a great magazine for world and folk music, named ‘Lira’, was launched and distributed from the famous valley of Falun named Dalarne. It was founded in 1994, and it recently changed owner and moved to Göteborg, distributing bi-monthly news of world and folk to its 1,600 subscribers.

Presenting world music in the same festivals, magazines, and on the same shelves as the Swedish folk music has always appeared to be the natural thing to do for the Swedes – as well as for the Finns.
Today, more festivals of world music are cropping up. In Näsåker, 600 kilometres north of Stockholm, more than 3,000 people meet in the first weekend of August for a “pure” world music festival at the ‘Urkult’ festival, and in Uddevalla, a new initiative of the city is named the‘Planet World Music Festival’.    

In the capital of Sweden, Stockholm, the ‘Re:Orient Festival’, connected to Södra Teatern, and the Swedish Concert Institute which organizes tours and concerts with Third World orchestras around the country, and also are involved in record publishing, have long been the two main players in the field.

BOX Fact sheet:

Finland
“The reason there is so much tango and salsa in Finland, is that the Finns are so full of inhibitions that their only possibility to get contact with people of the other gender is to go in sauna – or attend a salsa course...,” says a Finn who doesn’t want his name in the paper.

In short, when talking to Finns about world music, they seem very enthusiastic about it. Part of the explanation could be that the introduction of world music in Finland is still relatively new. While the rest of Europe has been developing the area since the beginning of the 1980’s, the take-off of the “immigrant music wave” in Finland has happened during the past five years.

The Global Music Center, however, has been working steadily in the field since 1979, based in the capital, Helsinki. Every year in October, the institute arranges the ‘Etnosoi!’ festival on a budget of FIM 300,000, attended by 3,000 people. Apart from this, the main activity of the institute today is to work with training of immigrant musicians, maintain a web page directory of immigrant musicians – in Finnish – in order to provide more work for them, and to organize school concerts.

In Finland, almost every municipality has a festival, and more than 30 of them mix the Nordic and Finnish music with artists from the world music scene. So do folk music festivals such as ‘Haapavesi Festival’, and in particular ‘Kaustinen Festival’ which is the largest folk music festival in Finland. 

80 kilometres south of Helsinki, the‘Faces Etno Festival’ has become the biggest outdoor ethno-festival in Finland, taking place in the last weekend of July, in Bilnæs, attracting a young audience of 5,000 people.

Kepa, the national centre for development cooperation, is a service center for NGOs that organizes events in Helsinki such as‘Maailma Kylässä’ which has a double meaning: “The world is in your village” as well as “The world is visiting you”. This is organized every other year at the end of May. Kepa also organizes fairs where activist groups and artists represent their work.

BOX:

Shuttle to and from South Africa
‘Shuttle 99’ was a project for cultural exchange between South Africa and the five Nordic countries. Not a manifestation of Nordic culture in South Africa or vice versa, but a process of cooperation between over 1,000 participants in more than 100 different projects within the field of dance, theatre, film, photography, literature, visual arts and music. The initial budget allocated through the Nordic Council of Ministers was approximately DKK five million, and the project as a whole, ended up with a total budget of about three times as much, due to funding and support from other sponsors.

When the project was over, marked by a five-hour show in Durban in South Africa, featuring many of the participants, Norway came up with NOK 10 million in support to South African musicians, (see www.mmino.org.za), while the Swedish government already had allocated SEK 75 million to cultural projects in South Africa for the years 1999-2002. 

In Denmark, the ‘Shuttle 99’ project has had a follow-up, ‘Shuttle 02’, with a total government funding of DKK one million which focuses on dance and music, administration of arts, and light & sound education as the main areas.

For more info about ‘Shuttle 99’ and ‘Shuttle 02’, contact Lene Thiesen at lt@dccd.dk

BOX:

What is “World Music”?

Writing an article about “world music” in a music magazine would normally require a page long discussion of the concept, because no one has yet come to terms on the actual meaning of “world music”. It is not a specific genre, it is a messy blend of hundreds of different genres. It is not to be equaled to “tropical music” or “modern music of the Third World”, because the rural Sami music of even the most northern tip of Finland or Norway is labeled “world music” as well. If you listen to a typical “world music” radio programme, you’ll learn that it is not even “music of the immigrants”, because the music of the largest groups of immigrants in the Nordic countries is seldom, if ever, played. Latin American and African styles dominate the world music stage while Asian music is still set far behind in the background.

When entering the Nordic arena, be aware that even within this rather small area, there are clearly very different perceptions of the concept. For instance, in Finland, world music includes the local folk music of the Sami people. In Denmark, however, anything that includes traditional Danish instruments or melodies is instantly excluded from the world music category and placed under ‘folk’. 

It was the record shops who – in need of a label – invented the concept of “world music” back in 1987. Ever since, many immigrant musicians have hated finding themselves placed under this label. And the record buyer who happily walks out of the store with a new salsa or reggae record in the plastic bag doesn’t even know – and could not care less – that salsa in an institutional context is defined as “world music”. Several styles of music, such as the Cuban salsa, formerly filed under “world music” , have earned new fame and recognition, notably through artists such as those from Buena Vista Social Club, and now have a shelf of their own in the shops and on the internet.

I suggest we make a temporary end to the discussion here, because no matter whether you or I like it or not, the fact is that the term is widely used. Somehow everyone seems to have some sort of a sense of what “world music” is, even those of us who dislike the term because it is eurocentric and creates a kind of “apartheid” on the shelves in the record shops. World music is something with a non-Western touch that is neither jazz, pop or rock, nor new age or classical.

Like with cars: we have learned to live with them, even though they polute. It is not ideal, but... it works.

-------------------

WWW LINKS

-------------------

NORDIC WORLD MUSIC RESOURCES

ON THE NET

FESTIVALS 

DENMARK
* Images of Asia (August-September 2003) www.dccd.dk

* ASEM 4 Cultural Programme (September 2002)  www.dccd.dk

* world.dk 2002  (October-November 2002)  www.world.dk

* Roskilde Festivalen in Roskilde (early July)  www.roskilde-festival.dk

* Verdens Kultur Festivalen in Århus (July) www.vkf.dk/english.htm 

* Brændstof   www.braendstof.nu/index_om_en.htm

SWEDEN
* Urkult  www.urkult.nu 

* Planet World Music Festival in Uddevalla    www.uddevalla.se

* Falun Folkmusik Festivalen & Ethno (mid-July)  www.falunfolkfest.se/eng 

* Re:Orient in Stockholm   www.reorient.se

NORWAY
* Northern Lights - world music fair (February 1-3, 2002 in Röros) www.falufolk.com/eng

* Førde Festivalen (early July) www.prodat.no/fordefolk

* Verden i Norden (October)  www.rikskonsertene.no/vin2001

* Mela 2002 (September 6-7)  www.mela2002.com

* Du store verden! 2002 Dialog Asia (Spring & autumn) www.du-store-verden.no

FINLAND
* Faces Etno Festival (end July)  www.facesfestival.net

* Etnosoi! in Helsinki City (October)  www.globalmusic.fi

* Kaustinen Festival   www.kaustinen.fi/ktk

* Kami Etno Festival   (August)

* Africa 2002 (March)   www.global.finland.fi

* World Village (May, biannual)   www.kepa.fi/english

ÅLAND
* ’Världsfesten’ (end of May or autumn) www.mhbibl.aland.fi/world
MAGAZINES, NEWSLETTERS, LINK LISTS & GUIDES

DENMARK
* Djembe Magazine  www.djembe.dk

* Salsa Listen  www.hifisalsa.dk

* Gaffa  www.gaffa.dk

SWEDEN
* Lira  www.lira.se

* Salsa portal  www.tropicalmix.net

NORWAY
* Du store verden! (newsletter & network)  www.du-store-verden.no

* Iris Magazine  www.irismagasin.net

* Salsasite  www.salsasite.com

* Salsaweb  www.salsaweb.org

* Leopardmannens African Music Guide www.leopardmannen.no

FINLAND
* Global Music Centre  www.globalmusic.fi

* Finnish music link list www.makupalat.fi/music3.htm

* Friiti Magazine   www.creamedia.fi/friiti

CATALOGUES OF WORLD MUSICIANS
DENMARK 

* www.worldmusic.dk
SWEDEN 

* www.rfod.se
NORWAY
* www.du-store-norden.no

FINLAND 

* www.globalmusic.fi

INSTITUTIONS AND ORGANISATIONS

DENMARK
* Danish Center for Culture and Development  www.dccd.dk

* Danish World Music Association  www.worldmusic.dk

* Det Interkulturelle Netværk   www.intercult.dk

SWEDEN
* The Swedish Concert Institute (Rikskonserter)  www.srk.se 

* Södra Teatern 

* RFOD  www.rfod.se

* Musikmuseet, Stockholm  www.musikmuseet.se 

* Statens Kulturråd   www.kur.se

NORWAY 

* Norwegian Concert Institute (Rikskonsertene)  www.rikskonsertene.no

* Mangfold og dialog   www.mangfold.org

* Norsk Kulturråd & Mosaikk  www.kulturrad.no/attacc 

* Global.no   www.global.no

* Du store verden! the DSV network  www.du-store-verden.no

* Samspill – international music network   www.du-store-verden.no
FINLAND
* Global Music Centre  www.globalmusic.fi

* Savoy Theatre   www.kulttuuri.hel.fi/savoy

* Caisa (cultural centre for foreigners in Helsinki)  www.kulttuuri.hel.fi/caisa

* Kepa (national centre for development cooperation)  www.kepa.fi

ÅLAND
* Kulturbyrön i Mariehamn   www.mariehamn.aland.fi/kultur
INTERNET PROJECTS

DENMARK/SWEDEN/NORWAY
* World Art, Culture and Development in the Nordic countires, (working title)    www.dccd.dk

NORWAY/DENMARK
* Artspages  www.ArtsPages.com  www.ArtsPages.org

AGENTS, CONCERT PROMOTERS

DENMARK
* Motor Denmark (Peter Sørensen)  www.motordenmark.dk

* Etnorama  www.etnorama.dk

SWEDEN
* D Tours (Ken Day)  www.dtours.org

* Selam  www.selam.se

* The Swedish Concert Institute (Rikskonserter)  www.srk.se

NORWAY
* Norwegian Concert Institute (Rikskonsertene)  www.rikskonsertene.no

* Cosmopolite   www.cosmopolite.no 

FINLAND
* Rockadillo (Tapio Korjus)  www.rockadillo.fi 

* Etnokult   www.facesfestival.net

ÅLAND
* Kulturbyrön i Mariehamn (Tom Eckerman)   www.mariehamn.aland.fi/kultur 

RECORD SHOPS

DENMARK
* MS Verdenshjørnet  www.ms.dk

* Moskito Music World  www.moskito.dk (site not open yet)

* Numen Music  www.inform.dk/numen

SWEDEN
* Multikulti   www.multikulti.se

* Rotspel i Stockholm  www.rotspel.a.se

NORWAY
* Etnisk Musikklubb, email: etnisk-musikklubb@pc-cons.no
FINLAND
* Digelius Music Store   www.digelius.com

* Specialist   www.eronen.fi   www.specialist.fi

NATIONAL RADIO
DENMARK
*  Radium, DR P2    www.dr.dk/p2/radium
NORWAY
*  Migranytt   http://kanal.nrk.no/migranett

*  Jungeltelegrafen, NRK  www.nrk.no 

*  Migrapolis  www.nrk.no/distrikt/ost 

SWEDEN
* Klingan, Sveriges Radio P2 (Lennart Wretlind) - www.sr.se/p2/klingan

FINLAND
* YLE Radio Mafia (Hannu Blomilla) - www.yle.fi/radiomafia
* YLE Radio X3M (Ole Holmberg & Ole Nerdrum) - www.yle.fi/extrem

NORDIC WORLD MUSIC RESOURCES

LITERATURE

* ’Music Education In A Multicultural Society’, IMC of UNESCO, konference report, 1999

* ’Culture In Finnish Development Cooperation’, Ministry of Foreign Affairs, 1998

* ’Shuttle 99’, Nordic Council of Ministers, 2000 

* ’The Rough Guide to World Music’, Penguin Books, 2000

* ’Världskulturen och Norden’, seminar report, Voksenåsen, (in Swedish/Danish), 1999

* ’Musik, möten, mångfald’, NNF Publications, Åbo, (in Swedish/Danish), 2001

--------------------------------------------------------------------------------

--------------------------------------------------------------------------------

* More links to concert halls, meeting places, orchestras, etc: www.djembe.dk/links
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